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[“Ffi]
[The exposition of words and phrases]

9f It represents enlightening and elucidating works, viz. the refinement and
revelation of the hidden truth.

151 ’Tis the abbreviation for 75 = the Pure Land, where the Buddha is
the Superior. The doctrine on the birth of non-birth in this Pure Land and
the attainment of Buddhahood is named the Pure Land Sect (see [The
annotation by the translator on the principle of the simultaneity of the birth
of non-birth and the attainment of the Buddhahood] of ‘Prefatory Remarks
before the Main Text, Part 2’ of The Categorization and Collection of the
Quintessential Texts of Sastra and Vakhya on the True Teaching of the
Buddha). Tt is the mention of the name of this sect and the denotation of the
Pure Land Sect founded by Saint Honen.

E'#E The truth: it is the term to be distinguished from provisional transience
and wrong false. It signifies the true ultimate principle that is eternally
invariable.

#1737 The teaching, practice, and enlightenment: the teaching is the
doctrine expressed in the Word of the Buddha. The practice is the conduct
expounded in the teaching. The enlightenment is attained as the result of
the practice. There is the cause and effect relation betwixt the practice and
the enlightenment. The teaching is the Word that represents significations
explicated in sutra. The practice and enlightenment are the ultimate truth
expressed by the Word of sutra. In specific terms, the practice and
enlightenment are the birth of non-birth in the Pure Land through & the
Nembutsu, in general, the meditation on Amitabha (Amitayus) and the
praise, prasada, and recitation of His sacred name. Sukhavati-vyuha (The
Siitra on the Buddha of the Infinite Life (Amitayus)) in which these are
explicated corresponds to the teaching.

3C#E 'Tis the abbreviation of ZICFAM the categorization and collection of
the quintessential texts of Sastra and vyakhya. 'Tis a refined style of
collectanea.

J¥ It connotes #{ viz. description.



[The translation that is faithful to the spirit]
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The intention of anthologizing the categorization and collection of the
quintessential texts of Sastra and vyakhya on the true teaching, true practice,
and true enlightenment of the Buddha is described, elucidating and
revealing the truth of the doctrine of the Pure Land Sect, viz. the birth of
non-birth in the Pure Land through & fif the Nembutsu, generally, the
meditation on Amitabha (Amitayus) and the praise, prasada, and recitation

of His sacred name.
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[The construction]
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'Tis the description of the categorization and collection of the quintessential

texts of $astra and vyakhya which elucidate and clarify the teaching,

practice and enlightenment of the truth of the Pure Land, and ten characters
‘GE1FE L E B TE SR are a title of this scripture.
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[The explication]
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The Pure Land Sect founded by Saint Honen, whom Saint Shinran, the
founder of the True Pure Land Sect, revered as his honorable mentor,
professed the birth of non-birth in the Pure Land through & the
Nembutsu, usually, the meditation on Amitabha (Amitayus) and the praise,
prasada, and recitation of His sacred name. The Pure Land Sect insisted,
however, that the birth of non-birth in the Pure Land was through EL& /&1
the wholehearted practice of the sacred name of Amitabha (Amitayus).
Because of the severe critique that gainsaid the established sects and
traditional deeds, this sect was regarded as heretical by all the academic
circles and the general public at that time and could not yet be endorsed e’en
after Honen’s passing away. The founder of the True Pure Land Sect, Saint
Shinran, bewailed this situation, and his lifelong sincere wish was to
explicate the truth of the tenet of the birth of non-birth in the Pure Land
through the wholehearted practice and faith in the sacred name of Amitabha
(Amitayus). This work is the manifestation of his profound aspiration.

[E5RIZB L COBREIC L D5E]
[The annotation of the Title by the translator]
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‘Refining profoundly the erudition of
the elucidation of the truth and yathavad-bhavikata,
we cultivate mutual friendship at the Lyceum in the northern part of Kyoto.’
(Shinryu Umehara)
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‘PHE Kenshin’ (The Elucidation of the Truth) in ‘BAE.“£4(i Kenshingakuen’
(The Lyceum of the Elucidation of the Truth) is derived from the appellation

‘HHE'E Kenshinjitsu ..." (the elucidation of the truth) in 7eaching, Practice,
Faith and FEnlightenment, and the quintessence of this scripture is
considered to be in this term. The truth is expressed by diverse words such
as the Tathagata, the Buddha-nature, wisdom, akasa, and /& fff the
Nembutsu (in general, the meditation on Amitabha (Amitayus) and the
praise, prasada, and recitation of His sacred name). "Tis written in 1E{5 &/
1% The Verse of the True Faith and the Nembutsu that, €’en if the light of the
Buddha-mind is covered with clouds and mists of illusion, the space beneath
the o’ercast is bright and universally effulgent with the light. To illuminate
what this delicate expression of the veracity suggests, I should like to
venture on the description of one phase of the truth as fair visible

phenomena.
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At eventide, Kenshingakuen (The Lyceum of the Elucidation of the Truth),
crowned with the whiteness of snow and moon, exists silverly in unobscured
pellucidity. It is in 7The Vine Castle of the Japanese Noh theatre that white
snow is named ‘the shadeless moon’ and ‘the scentless flower’. By describing
snow figuratively as the scentless flower, it inversely seems to me that the
nonexistent redolence of snow would be ambrosially emitted from the
characters. By terming snow metaphorically the shadeless moon, it
conversely appears to me that the nonexistent brilliance of snow analogous
to the moon shades (the moonlight) would brightly and transparently

luminesce from the ideograms.
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As The Flow'ry Mirror says, ‘Originally, the dance and verse stem in essence
from the Tathagata-garbha’, so the Noh and Kabuki theatre, most of which
deals with the veneration of the Buddha, dharma and saMgha and the
attainment of Buddhahood as the themes, is also regarded as having the
universal and eternal truth. To my mind, this culture lucidly mirrors the
clear reality of the Buddha-mind; hence I should prefer to take a specific
illustration in this annotation which is significant for the reverence to the

Buddha and the observation and contemplation of the essential veracity.
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Previously, at the Kyoto Southern Theater Year-end Grand Kabuki, i.e. one
of the end-of-year traditional functions in Kyoto, I appreciated Chinese-style
figures of lion spirits and peonies in 7The Sacred Stone Bridge, when white
confetti representing large snowflakes, what is called peony petal snow,
drifted as severely as in the depth of winter despite the full bloom of the
peonies. I wondered what these out-of-season stage effects signified. The
Kabuki Program obviously said, ‘Mount Qingliang on which snow is piling
up’, ‘the snow-crowned sacred stone bridge’. Furthermore, the stage scenery
was a snowy landscape. Nevertheless, in the Japanese Noh theatre, The



Sacred Stone Bridge, which belonged among the concluding Noh plays, was
set in April, not in the snowscape. The libretto of the Noh poetry of The
Sacred Stone Bridge said, ‘The soughing wind among the pines blows flowers
to firewood, also conveying snow through the mountain path’, ‘Across the
sacred stone bridge is the Pure Land of Manjusri Bodhisattva, where vocal
music with free-reed mouth harps and flowers are always flowerily coming

down’.
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When recalling this Noh poetry, however, I realized that the snowdrift in 7he
Sacred Stone Bridge of the Kabuki theatre was the snow of falling petals, the
snowstorm of flowers strewn by the wind in the pines. That is to say, as in
The Blind Vulnerable Buddhist Priest of the Noh theatre, ‘the snow in
February’ is a metaphor for falling Japanese apricot flowers, so in 7The
Sacred Stone Bridge of the Kabuki theatre, what looked like snow was
flowers; in detail, I appreciated that the driving snow of flying flowers was
fluttering on the basis of the shower of flowers on Mount Qingliang, the Pure
Land of Manjusri Bodhisattva.
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To explain concisely, in The Sacred Stone Bridge of the Kabuki theatre, the
sight would be snow, not flying flowers. In The Sacred Stone Bridge of the
Noh theatre, the sight would be flowers, not flying snow. "Tis people’s minds
that view them as snow or flowers. I perceived that the truth was revealed
where the nonexistent snowstorm of non-snow and non-flowers, which could
be termed neither snow nor flowers, was cleared away. In consequence of the
nonexistent scattering non-snow of fluttering non-flowers, the stage, where
the dual effectiveness of the nonexistent snow and flowers became apparent,
coruscated more brilliantly and more whitely.

FHE, OHEWVI LD, ERFOEEORHRLICEL ST D Z sk o T

ZERNCHEBON T2 LET, BHIZA Y —H ORI L WO

W¢®ﬁﬁ®%ﬁﬁ% tﬂﬁ%#ét%@@f;éwibf\
ICEZERTH L 0IE, ERIFARO L IICHLIRER2VDOTIINET,

In fact, the light in itself is radiated in the space by being diffusely reflected
in the innumerable floating fine particles in the atmosphere. The reason why
the whole air in the daytime is bright is that the daylight is reflected in the
countless minute particles in the space. Inversely in a vacuum, the void
space would not be as light as the daytime atmosphere.
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Our sombre clouds and fogs of trsna and kodha are the unsubstantiated
transitory nonexistence and the true existence is the eternal verity of the
Buddha. I realized that, as the space was more radiantly illumed by the
whiteness of the nonexistent snow and flowers, so thousands of notions like
the sea of clouds, which are dispersed as evanescent particles neither
existent nor nonexistent, are intrinsically transformed and the truth of the
Buddha-mind perfectly and permanently shines in the starred space. E’en if
the sunshine is covered by clouds and mists, the space beneath them is filled
with the splendorous sunlight and there is no obstacle to the radiance of the
Buddha; this parable seems to me to be a visual exquisite metaphor which
subtly represents the reversing effect of transmuting vice into virtue, the
unhindered power of the Nembutsu. I observe with reverence that, as the
‘shade’ and ‘light’ have the same meaning in ‘the shadeless moon’, so the
shadowy profound alone appreciates the existence of the glorious light and
the truth should be clearly and celestially manifested as Stnya and Santi
where is neither shadowy nor light.

Note 0. National Mentor Muso (literally translated as ‘Dream Window’) said
in The Catechism in the Great Dream, ‘A brilliant personage with clear eyne
discerns that the appearing or disappearing of visionary flowers in the space
1s essentially the immaculate akasa as it is.’

11 April 2012

From B3 Early Spring by iz Choyo
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A rimed translation:
The plum flowers residence,
The snow flutters redolence.

173 TREEBEESE ] [The annotation by the translator written in the
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Additional and necessary information on the flowering and fruit of akasa and
$inya is described in [The annotation by the translator written in the
Shakespearean sonnet form in iambic pentameter] of 'Title and Name
Selected' of The Categorization and Collection of the Quintessential Texts of
Sastra and VWakhya on the True Practice of the Buddha.

From 1EIEARE The Quintessential Optic Treasury of the True Dharma
by EMFH ¥ Zhangzhuo Xiucai
[RARA FE 224 |

A rhymed translation in iambic pentameter (5558 H A4 O ERALIZ K 2 FHER):
Written on 29 May 2017 and Published on 7 June 2017

Both of the life and death and the nirvana
Are flowers of the akasa and Sunya.

[The annotation by the translator written in a sonnet form in iambic

pentameter]
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Publication Number 8, Composition Number 8

Fair Poetry with Pearls of Sparkling Dews:

A Sonnet on (1), (2) and (3)

Written in a Dream at dawn on 14 July 2017 and Published on 27 July 2017
(Lines 1-8 were written on 13 July 2017; lines 9-14 were composed in a
dream at dawn on 14 July 2017.)

Fair poetry is th' clear-eyed medium

Betwixt the holy mind and human wisdom.
The medium transmits veracity

As living flowers offered to the Holy

With pearls of sparkling dews reflecting light
Of Tathata within the flowers' heart.

The flow'rs are to BuddhebhyaH consecrated
As living on the earth, not harvested.

The flowers' good roots stem from Tathata
Led and blest by internal Buddhata.

Like twinkling dewy flowers, poetry
Originates in Tathagata beauty.

I study precious poetry to know

Divine minds, good deeds and essential law.
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