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[The translation that is faithful to the spirit]
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Exactly now, the Serene Practice of Amitabha (Amitayus) will be explicated
in detail. One Hundred and Six BuddhaH such as Lokes$vararaja, these
BuddhaH and Bhagavat are actually in the immaculate worlds of the ten
directions, all of whom praise, recite, believe on, and meditate on the sacred
name of Amitabha (Amitayus) and single-heartedly commit the purva-
pranidhana of Amitabha (Amitayus) to memory. The purva-pranidhana of
Amitabha (Amitayus) expounds that, if human beings believe on Amitabha
(Amitayus) and praise, recite, and meditate on the sacred name of Amitabha
(Amitayus), spontaneously revering Amitabha (Amitayus) and returning
their life to Amitabha (Amitayus), summoned and blessed by the purva-
pranidhana of Amitabha (Amitayus), they will immediately attain the mind’s
state of avivartika, namely the rank of avaivartika (avinivartaniya), and they
will be able to attain enlightenment of agra-bodhi at the birth of non-birth in



the Pure Land. Hence, the BuddhaH exhort them to always commit the sacred
name and the purva-pranidhana of Amitabha (Amitayus) to memory.
Nagarjuna myself now praise this Amitabha (Amitayus) with gatha:

Shining with radiance of immeasurable jiana and prajia, Amitabha
(Amitayus) is likened to a mountain of gold. With all of my action, speech
and thought, I now most respectfully worship with my hands folded and
with my head lowered to the ground. Abbr.

If human beings believe upon this sacred name of Amitabha
(Amitayus) complete with immeasurable power, grace and virtue, they
will be able to immediately attain the mind’s state of avivartika, namely
the rank of avaivartika (avinivartaniya). Hence, I always most
respectfully praise, recite, believe on, meditate on and commit the sacred
name of Amitabha (Amitayus) to memory. Abbr.

If human beings wish to attain Buddhahood at the birth of non-
birth in the Pure Land and most respectfully meditate on Amitabha
(Amitayus) in their mind (Buddha-manasikara), Amitabha (Amitayus)
deigns to appear, salvage, enlighten, guide and embrace them according
to periods. Hence, I most respectfully revere the power of purva-
pranidhana of Amitabha (Amitayus) and return my life to the power of
purva-pranidhana of Amitabha (Amitayus), summoned and blessed by
the power of purva-pranidhana of Amitabha (Amitayus). The
BodhisattvaH in the worlds of the ten directions visit and worship this
Pure Land of Amitabha (Amitayus) and most respectfully perform
pujana and listen to sermons on dharma. Hence, I most respectfully
make obeisance with profound reverence or vandati. Abbr.

If human beings are obscured by doubt despite of accumulating
kusala-mula of praising, reciting, believing on, and meditating on the
sacred name of Amitabha (Amitayus), they will be born in the doubtful
and wombly castle, enveloped in flowers, and unable to see the Buddha;
If human beings obviously believe on the Buddha-jnana and
undoubtedly have an immaculate mind, they will be born in the true
pure land of saMbhogakaya, blossom out into the flower of saMbodhi,
and most respectfully look up to the Buddha.

The BuddhaH present in the ten directions deign to praise the
grace and virtue of Amitabha (Amitayus) by clarifying various and



excellent hetu-pratyaya. Hence, I now most respectfully worship
Amitabha (Amitayus), revering Amitabha (Amitayus) and returning my
life to Amitabha (Amitayus), summoned and blessed by the purva-
pranidhana of Amitabha (Amitayus). Abbr.

The aforementioned Amitabha (Amitayus) deigns to sail,
understand and save the illusionary and transmigratory sea of life and
death difficult to sail, redeem and understand on the great vessel for the
voyage, salvation and comprehension by virtue of aryastango margo. He
Himself attained Buddhahood through the voyage, comprehension and
salvation of the illusionary and transmigratory sea of life and death
difficult to sail, redeem and understand and He again deigns to
appreciate and lead all the sattva to salvation or paramita. I now most
respectfully worship Amitabha (Amitayus) of omnipotent divine power.

If all the BuddhaH deign to admire the grace and virtue of
Amitabha (Amitayus) throughout immeasurable kalpan, they cannot
admire Him fully from every point. Hence, I now most respectfully
revere immaculate Amitabha (Amitayus) and return my life to
immaculate Amitabha (Amitayus), summoned and blessed by the pturva-
pranidhana of immaculate Amitabha (Amitayus). I again now most
respectfully admire the infinite grace and virtue of Amitabha (Amitayus)
as the BuddhaH deign to admire Amitabha (Amitayus). I most
respectfully pray that the Buddha, or Amitabha (Amitayus), always
deigns to shield me by virtue of this hetu-pratyaya of the blissful grace

and virtue.

[The annotation by the translator written in sonnet forms in iambic

pentameter]

From Childe Harold’s Pilgrimage, Canto the Fourth

by Lord Byron

(1) ‘The mosses of thy fountain still are sprinkled
With thine Elysian water-drops; the face
Of thy cave-guarded spring, with years unwrinkled,
Reflects the meek-eyed genius of the place,’



From Ulysses

by James Joyce

(2) ‘Fatherhood, in the sense of conscious begetting, is unknown to man. It is
a mystical estate, an apostolic succession, from only begetter to only begotten.
On that mystery and not on the madonna which the cunning Italian intellect
flung to the mob of Europe the church is founded and founded irremovably
because founded, like the world, macro and microcosm, upon the void. Upon
incertitude, upon unlikelihood.’

Publication Number 361, Composition Number 363

The Revelation and Prediction in Dreams of Great Dreams, Part 72

(Iambic Heptameter);

Divine Fount Temple, Part 24;

This Sonnet and the Following Sonnet Are

Revealed to Me in Sleep by Mystic Power:

A Couplet Sonnet on (1) and (2)

Revealed in Sleep and Written on 23 February 2025 (the Day When First Mist
Trails) and Published at Around Midnight Between 20 March 2025 (the Day
of the Vernal Equinox) and 21 March 2025

When I received for th’ first time th’ Oracle

From th’ God of Swords and Arrows in the Temple

God’s Fount (##/21i) on th’ Treasure Key (Z#&), I wondered why
Th’ God is unknown on His Divinity

And Origin (Fi#% & & 23 4BH), though ‘God’ in th’ Temple’s name
Suggests this God of Swords and Arrows Flame

Aquamarine OKFE + /k7K). This Temple had existed

Ere Virtuous Naga Rajni GEZcHET) was invited,

Ere th’ birth of Heavens’ Permeative Deity (Kiii = ).

The Yearly Fortunate Directions’ Deity (f=4# « 5 i)
Transfers to all directions annually

By Dark-Bright Law (f2F5i8) without stability.

Hence, the Divine Fount Temple doth imply

This Unidentified God Inari.



From Ulysses

by James Joyce

(1) ‘Ravisher and ravished, what he would but would not, go with him from
Lucrece’s bluecircled ivory globes to Imogen’s breast, bare, with its mole
cinquespotted. He goes back, weary of the creation he has piled up to hide
him from himself, an old dog licking an old sore. But, because loss is his gain,
he passes on towards eternity in undiminished personality, untaught by the
wisdom he has written or by the laws he has revealed. His beaver is up. He is
a ghost, a shadow now, the wind by Elsinore’s rocks or what you will, the sea’s
voice, a voice heard only in the heart of him who is the substance of his
shadow, the son consubstantial with the father.’

Publication Number 362, Composition Number 364

The Revelation and Prediction in Dreams of Great Dreams, Part 73

(Iambic Heptameter);

Divine Fount Temple, Part 25;

Only His Name, Swords, Arrows, Breath-Root Life,

Shews Skyey Signs and Status (K##t%ii) Keen as th’ Knife:

A Couplet Sonnet on (1)

Revealed in Sleep and Written on 23 February 2025 (the Day When First Mist
Trails) and Published at Around Midnight Between 20 March 2025 (the Day
of the Vernal Equinox) and 21 March 2025

When Shogun Iéyasu (fF#ZH) built the Palace

Nijo (553, he took th’ Divine Fount (##/£) and this place.
Th’ God’s Fount Fane was reduced and feminized.

In war, th’ Man of High Status is disguised,

His Origin and His Divinity

Are hidden and forgotten gradually.

Only His Name, Swords, Arrows, Breath-Root Life,
Shews Skyey Signs and Status (K##t%i) Keen as th’ Knife.
Swords Sixty-Six were Sunken in this Fountain

For Spirits’ peace and order to maintain.

'Tis one of old dark-bright laws’ sanctuaries



As the Eight Shogun Starry Deities (/\:5-4#).
This Sonnet and the Previous Sonnet Are
Revealed to Me in Sleep by Mystic Power.

From Ulysses

by James Joyce

(1) ‘Coffined thoughts around me, in mummycases, embalmed in spice of
words. Thoth, god of libraries, a birdgod, moonycrowned. And I heard the
voice of that Egyptian highpriest. /n painted chambers loaded with tilebooks.
‘They are still. Once quick in the brains of men. Still: but an itch of death is

in them, to tell me in my ear a maudlin tale, urge me to wreak their will.’

Publication Number 363, Composition Number 365

The Revelation and Prediction in Dreams of Great Dreams, Part 74

(Iambic Heptameter);

Divine Fount Temple, Part 26;

The Watery-Moon AvalokiteSvara

In th’ Form of East-Congratulant Vihara (357K H #i3%)

Reminds Me of the Vidya Deity’s Bimba (314):

A Couplet Sonnet on (1)

Written on My Way Home from around 15:50 to 16:40 on 3 March 2025 and
Published at Around Midnight Between 20 March 2025 (the Day of the Vernal
Equinox) and 21 March 2025

(On 3 March 2025, after I paid ransoms for several Buddhist statues and
worshipped One-Thousand-Stiipa Pasada of Yama-raja (TA2 A % %), lines
1-6 were revealed to me at Lady Violet's (#2 X#) grave, Lord Ono no
Takamura’s CNEFE) grave, and Ksitigarbha (M &5%) at around 15:50; I
bought a mechanical pencil and a notebook at 7-Eleven and wrote this Sonnet
on my way home from around 15:50 to 16:40 on 3 March 2025.)

I have been seeking some symbolic statue

Of th’ Vidya God () of Swords and Arrows True.
A usual image of God Inari (i 1H O FEfr#h14)

Is not befitting to express th’ Said Deity (C47%#H#5).



Balls crystal, mirrors, papers, fox-dolls are

For Him too general and too popular (b £V 1I2H D x7=0).
How to embody th’ God Invisible

I ponder, though ’tis inexpressible.

The Watery-Moon Avalokitesvara

In th’ Form of East-Congratulant Vihara (BEE<F/E /K A #%)
By Kaiu Art has neither swords nor arrows,

But whose divine, deep, intellectual shadows,

Exquisite, elegant and beautiful,

Remind me of His Image Powerful GG\ 355 D).

From #E3HS<F D& Spring of Pure Sapphire Temple

by Y= Tatsuo Hori
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From 1H#FEOE|] — HHIZBITS, IEOY HdxtEh  ‘The Sutra of
the Mighty Dead’: A Dialogue in the Ancient Capital at Twilight in Early
Summer

by YtJ=HE Tatsuo Hori
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Publication Number 364, Composition Number 366

The Revelation and Prediction in Dreams of Great Dreams, Part 75

(Iambic Heptameter);

Pure Sapphire Temple’s (§#5%5F) Vernal Pieris (FFEA - %), Part 1;

On th’ Way from Eight Trees’ Store of Rosaries,

I Am Reminded of Old Nara Stories:

A Couplet Sonnet on (1) and (2)

Written on a Table Napkin of a Tea Salon ‘Rose Trees’ (i 5 ?DK) on 11 March
2025 and Published at Around Midnight Between 20 March 2025 (the Day of
the Vernal Equinox) and 21 March 2025

(Lines 1-2 and 5-14 were written from 13:03 to 13:38 on 11 March 2025; lines
3-4 were written at around 14:40 on 11 March 2025.)

In dreams, I'm told to take a photograph

For th’ coming funeral Ck7= 5 XX ZEA D7 DIEE) in th’ end of life.
On th’ way from Eight Trees’ Store of Rosaries,

I am reminded of Old Nara Stories.

In th’ Essay, th’ Temple of Pure Sapphire is

Deemed as ‘Abolished’ ( [BE=F| [BEJ&) [BEYE] ) in deserted countries,
Despite existence of monks and his daughter,

Whose image is far from Andromeda Flower (FFFA « i),



Some noble beautiful results on Stutra

Are needed such as weaving ManDala.

That Noble Maiden’s comely image is

Important to retain Divinities,

As th’ Watery-Moon Avalokitesvara

In th’ Form of East-Congratulant Vihara CREE<FE/K A #35).

From Childe Harold’s Pilgrimage, Canto the Fourth
by Lord Byron
(1) ‘Ye! who have traced the Pilgrim to the scene
Which is his last, if in your memories dwell
A thought which once was his, if on ye swell
A single recollection, not in vain
He wore his sandal-shoon, and scallop-shell;
Farewell! with Aim alone may rest the pain,
If such there were — with you, the moral of his strain!’

From Hamlet, Prince of Denmark
by William Shakespeare
(2) ‘The time invites you. Go; your servants tend.’

Publication Number 365, Composition Number 367

Pure Sapphire Temple’s (#3555 F) Vernal Pieris (FFEA - Z ), Part 2;
Five-Storeyed Pagoda (###5) and Pitaka of Stuitra (¥¢j#) Stored in Ninna-ji;
Enshrined Are Medicine Master Tathagata,

Nine Amitabha, Maha-vairocana,

Acalanatha, Deva, Kgitigarbha,

Maha-§r1, Maha-raja, and Kumara,

With Small One-Thousandfold Nirmita-Buddha ({b.f#):

A Couplet Sonnet on (1) and (2)

Written on 24 March 2025 and Published on 25 March 2025 (the Day of First
Efflorescence of Cherry Blossom)

(I visited the Pasada of Avalokiteévara (&% &), Pitaka of Stutra (£¢E), and
Five-Storeyed Pagoda (fi %) in Ninna-ji Temple on 18 March 2025 and Pure



Sapphire Temple on 24 March 2025. Lines 1-2 were written on the platform
of Kidu (K#t) Station on 10:55 a.m. on 24 March 2025; lines 3-5 were written
on a JR train from Kidu Station to Kamo (/%) Station at 11:03 a.m. on 24
March 2025; lines 6-8 were written on the platform of Kamo Station at 11:28
a.m. on 24 March 2025; lines 9-10 were written on a bus bound for Pure
Sapphire Temple at 11:47 a.m. on 24 March 2025; lines 11-12 were written in
the garden of Pieris Trees’ Store (& ETUVY)E) at 13:06 on 24 March 2025; lines
1-2 of the Title Quintain and lines 13-14 were written in front of the Pasada
of Ninefold Amitabha (JUL{AFHRFEE) of Pure Sapphire Temple at 13:31 and
14:21, respectively, on 24 March 2025. Lines 3-5 of the Title Quintain were
added on 25 March 2025.)

In Stipa (¥), Pitaka of Stutra Stored (&)%),

Old inner walls of Pitaka are pictured,

Protected long from winds and sunlight powers.

But pictures on back sides of Stupa doors

Are all effaced with th’ lapse of many a year.

The double-box style (~HE 4! is demanded for
Shrines portable made of paulownia

To keep effulgent forms and sumptuous rupa (f4).
Sri-mahadevi (57 K) of Pure Blue Vihara

Is well preserved in splendent Pasada (fHI&f 7).
Cuisine of Pieris Trees’ Store (% EUV))E) is remindful
Of Muro-ji (384:7F) and Torin-in Sub-Temple (HAL[R).
The Daughter in the Essay Is Already

Deceased. The Time Left Is Inviting Me.

From Paradise Lost: Book IX

by John Milton

(1) ‘Now whenas sacred light began to dawn
In Eden on the humid flow’rs, that breathed
Their morning incense, when all things that breathe,
From th’ Earth’s great altar send up silent praise’



Publication Number 366, Composition Number 368

At Spirits’ Mirror’s Palace of the Valley (S2#5=F - A OEIFT), Part 1;

All th’ End Rhyme of This Poetry Is [a] and [il:

A Couplet Sonnet on (1)

Written at Night on 31 March 2025 and Published on 4 April 2025 (the Day
When Swallows Come)

(My mother and I visited Spirits’ Mirror’s Palace of the Valley on 31 March
2025. This Couplet Sonnet was writ till 20:19 on the same day.)

In the fresh prime of many-hued Camellia (%),

I'm guided by Avalokite$vara

With Spirits’ Mirror (3£#£), Cinta-mani-cakra (407E #wii &)
To versify exquisite Sastra (§¢4), Vyakhya (%)

At the Imperial Palace of the Valley (42 D1EIFT),
Remindful of Taima (% Jff) Princess’ Story,

Who was led by Avalokite$vara

To write down Sutra and weave ManDala (5 Z54#),
Th’ Grand Princess Consecrated to the Holy CK2[%),
Who well composed Religious Poetry (FEZk i),

And th’ Lotus-Candra Priestess’ G H J&) Pottery
With handwrit flourish of her poetry.

Fair sumptuous vestiges of many a lady

Direct me to the classic, righteous way.

From SFftE FEEH+—0H &% ED x>y 7 1> b A Pamphlet of th’ One
Hundred Fifty-First Performance of the Capital Dance in Reiwa 7 (2025)
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Publication Number 367, Composition Number 369
At Spirits’ Mirror’s Palace of the Valley (S£#5=F - A OEIFT), Part 2;
At th’ Dance Performance of the Capital City &% £ V), Part 3;



By Vernal Winds, One Hundred Flowers Dance (F /&% 5 1E),

At the One Hundred Fifty-First Performance, Part 1:

A Couplet Sonnet on (1)

Written on a Pamphlet of th’ One Hundred Fifty-First Performance of the
Capital Dance on 4 April 2025 (the Day When Swallows Come) and Published
on 4 April 2025

(My mother and I visited the Dance Performance of the Capital City on 4 April
2025. This Couplet Sonnet was writ on a Pamphlet of th’ One Hundred Fifty-
First Performance of the Capital Dance till 15:50 on the same day.)

There’s Threefold Avalokitesvara

Of Clam (#AUf#%), Dale Willow (143 #{%), Ratna Darpana (FE$i=F D ILEH)
As th’ Flower of Three-Thousand-Buddha-ksetra (fff 1)
Reflected in the watery calm as Candra ()

At th’ Vernal Classic Capital Dance Show

In th’ misty prime of cherry blossoms’ snow

And Umeé Shrine’s (H3%) plum blossoms’ golden bough (&:i#f)
To make me ponder on Buddhistic Law.

Avalokite$vara born as shells,

Are burned or boiled, enduring hardest trials,

Whose shells were joined (H %) in Princess’ Nunnery,
Pictured in Style of Classic Poetry.

All Pearls of Rosaries Are Dead Shells’ Tears,

Reflecting Hells and Heav'ns in Spirits’ Mirrors (SE#E).

From K:Kkix (KFi{z) Records of the Fire and Water; Records of the Breath-
Root Life and Water
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From #%#; ##E22 Holy Plum Wine Jelly

by %% Old-Pine Confectionery
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From 7>TC% D Provisions for Disasters
by %% Old-Pine Confectionery
B) TER_AFICEAMEYO LY NS EFDO AW %2 BRI E 2 7= EY, |

Publication Number 368, Composition Number 370

At th’ Dance Performance of the Capital City &% £ V), Part 4;
By Vernal Winds, One Hundred Flowers Dance (/&% 5 1E),
At the One Hundred Fifty-First Performance, Part 2;

The Stream Along with Pink and White Plum Blossom, Part 3;
Five-Petalled Ume Blossoms Are the Buddha’s Eyes

Beyond Appearances and Disappearances

Upon Kitano Tenmangu Shrine’s Ume Trees, Part 2

(Iambic Hexameter);

Serene Spring Shows Sahasra-Sixfold Signs (7~ i)

For All Divine to Verse Majestic Strains:

A Couplet Sonnet on (1), (2) and (3)

Written on 5 April 2025 (the Day of the First Quarter of the Moon) and
Published on 5 April 2025

I notice cherry bloom of Kamo River (&5)1| - #5)11)

Appears less splendid than the usual year.

Ascension Clear in th’ Dark-Bright Heav'n and Earth CRHt[ERS D H-)

Is Meant by Cherry Spirits’ (B2 ¥) New Rebirth (fH4=20).

In Gion (i%[#]), I Beheld Blooms Sahasra (FF7F),

The Thousandth Sword (74 J]), One-Thousand-Ksitigarbha (-5 ik 29),
Rays Sahasra (T-)%:%2), One Thousand Cherry Trees (F-A4)

From Gion to the Bridge of Quintain Rays (#.5:4%).

Fruits of One Thousand Pink and White Plum Trees (:& TAX DL [ #)

Are offered to Kitano Heav'nly Deities (AL2 K##),



From which confections are made by Old-Pine
Confectionery (¥#42), whose name derives from th’ Shrine.
Serene Spring Shows Sahasra-Sixfold Signs (7~ FEij)

For All Divine to Verse Majestic Strains.

Publication Number 369, Composition Number 372

Wistaria’s Sweet-Spring Spells Are Misty In

The Spring-Sun Grand Shrine’s Myriad Leaves Garden (B ZEHEY) ).
Written on 10 April 2025 and Published at Around Midnight Between 13
April 2025 (the Day of the Full Moon) and 14 April 2025

(Lines 1-4 were written from 16:06 to 16:26 on 9 April 2025 immediately after
my second cousin gave me bean-jam-filled wafers named ‘Wistaria Spells’ by
Sweet-Spring Confectionery (H#&F & [#E#Z] ) past 16:00 on 9 April 2025;
lines 5-8 were written at 14:47 on 10 April 2025 immediately after I saw news
as to a Buddhist and Shintoist service (ff{AE A75%) in celebration of the
construction of ‘Wistaria-Mist Pasada’ (#85%) in the Vernal-Siirya Grand
Shrine’s (& H Kt1:) Myriad Leaves Garden (BEZEMEYE) on 10 April 2025;
lines 9-14 were written from 15:22 to 16:44 on 10 April 2025 after I
worshipped a Sub-Temple of the Fount Vihara (&if5F) Named Immediate
Attainment of Buddhahood’ (HIf5%) and a Sub-Temple of the Fount Vihara
Named ‘Vihara Light of Sila’ (% %:5#) on 10 April 2025.)

Wistaria (#) means Mt. Immortality (RFED (11 « &1L,

Nobility, and Non-Duality (4R ),

Whose Sweet-Spring Purple Spells Are Centered In (& & H Tk )
The Spring-Sun Grand Shrine’s Myriad Leaves Garden (B ZEHEY) ).
On th’ ceiling of Wistaria-Mist Pasada (FE85#%),

Pictures of blooms in Myriad Leaves Gatha (& #E4E)

Are harmonized with Amoghapasa (R225E 5281 %)

And Vernal-Sirya-Holy-Deer ManDala (& H 2 25 5#).

Upon Clouds Purple (462%), Brilliant Bodhisattva

Invites us to Sukhavati-Vytha (f8%0 i),

Or Radiant (¢##) Adornment and Construction (&:37)

Of the Pure Land’s Perpetual Creation.



Quick Gain of Buddhata and Light of Sila
Temples (BJjkf5% « 7 56=F) I worship as the Pure Land’s Vyuha.

Publication Number 370, Composition Number 373

Cups of Immaculate-Water Pottery (1% 7K 5E)

Are in Grand-Dharma Temple (Ki%[%) on Display;

At the Museum of Korean Art (/5 BEEITEE),

Remembrance Flowery Comes Into My Heart.

Written from 23:34 on 10 April 2025 to 0:52 a.m. on 11 April 2025 and
Published at Around Midnight Between 13 April 2025 (the Day of the Full
Moon) and 14 April 2025

Cups of Immaculate-Water Pottery (57K %)

Are in Grand-Dharma Temple (Ki%[%) on Display,

Where maple leaves (#l) as sapta-balani (- 77)

Picked in Three Gardens for the Way of Tea (#FE&H1 - gzl - PNERHI)
Of th’ Said Vihara (¥43#%=FPt) are pressed shadowily,

Fitting to offer up to Buddhan daily.

At the Museum of Korean Art (FBEEMTEE),

Remembrance flowery comes into my heart

On Bookshelves Six Screens (ffftZ42[X5#)&), Four Friends Stationery CUE N A),
Mother-of-Pearl Work (##), Wrought Auspiciously (F#£30).

I have five civil officers’ statues stoney (5 A CE)

And a five-storeyed stiipa (fLE) pottery.

I visit many times the self-same place

To see the detailed change of time and space.

From A la recherche du temps perdu I A I'ombre des jeunes filles en fleurs
by Marcel Proust

(1) ‘Elle grignotait, assise de c6té sur un siége en forme d’x et placé de travers.
Méme, comme si elle etit pu avoir tant de petits fours a sa disposition sans

avoir demandé la permission a sa mere, quand Mme Swann — dont le « jour »



coincidait d’ordinaire avec les gotiters de Gilberte — apres avoir reconduit une
visite, entrait, un moment apres, en courant, quelquefois habillée de velours
bleu, souvent dans une robe en satin noir couverte de dentelles blanches, elle
disait d’'un air étonné:

«Tiens, ¢a a l'air bon ce que vous mangez, la, cela me donne faim de vous
voir manger du cake.

— Eh bien, maman, nous vous invitons, répondait Gilberte.

— Mais non, mon trésor, qu’est-ce que diraient mes visites, j’al encore Mme

Trombert, Mme Cottard et Mme Bontemps, tu sais que chére Mme Bontemps
ne fait pas des visites tres courtes et elle vient seulement d’arriver. Qu’est-ce
qu’ils diraient toutes ces bonnes gens de ne pas me voir revenir? S’il ne vient
plus personne, je reviendrai bavarder avec vous (ce qui m’amusera beaucoup
plus) quand elles seront parties.’
‘She nibbled her cake, perched sideways upon a cross-legged seat placed at an
angle to the table. And then, just as though she could have had all those cakes
at her disposal without having first asked leave of her mother, when Mme.
Swann, whose ‘day’ coincided as a rule with Gilberte’s tea-parties, had shewn
one of her visitors to the door, and came sweeping in, a moment later, dressed
sometimes in blue velvet, more often in a black satin gown draped with white
lace, she would say with an air of astonishment: ‘I say, that looks good, — what
you've got there. It makes me quite hungry to see you all eating cake.’

‘But, Mamma, do! We invite you!’ Gilberte would answer.

‘Thank you, no, my precious; what would my visitors say? I've still got Mme.
Trombert and Mme. Cottard and Mme. Bontemps; you know dear Mme.
Bontemps never pays very short visits, and she has only just come. What
would all those good people say if I never went back to them? If no one else
calls, I'll come in again and have a chat with you (which will be far more
amusing) after they've all gone.’

Publication Number 371, Composition Number 374

Remembrance of My Mother, Part 15;

On th’ Day of Lessons in Calligraphy, Part 2:

A Couplet Sonnet on (1)

Written on 13 April 2025 (the Day of the Full Moon) and Published at Around
Midnight Between 13 April 2025 (the Day of the Full Moon) and 14 April 2025
(Lines 1-6 were composed at around 12:55 on 13 April 2025; thereafter lines



7-8 were written after I worshipped the Divine Fount Temple and lines 9-14
were written at Lady Violet’s grave, Lord Ono no Takamura’s grave, and
Ksitigarbha from 14:25 to 14:40 on 13 April 2025 after I worshipped One-
Thousand-Stupa Pasada of Yama-raja in full bloom of Samanta-bhadra
Elephant Cherry Blossom (& 54%).)

At the Spring Tea Time of Calligraphy,

Chosen are Papers and Confectionery;

Camellia-Sal Sweets (fE#% « D ##), Cherry (£%) Canelé,
Cherry-Cloud (£422) Tea from Tea Shop Jirobé GRLAS&fivE AL Sef)
Are Served with Flourished Cards and Financiers,
Remindful of My Mother’s Green-Tea Gotters.
Partaking of confectionery with tea

Alone is not exactly th’ Way of Tea (3%1&).

Society (11:%2) Is th’ Essence of th’ Tea Party (5 %),

At which my mother is good splendidly.

My mother’s lessons in the Way of Tea

With scoldings good have been severe extremely,

By virtue of which I've appreciated

Her lifestyle classically illuminated.
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