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[The Japanese readings of Chinese characters]
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[The exposition of words and phrases] Items 1 and 2

(A
SRME Tt is a translation of DipaMkara (#2F1¥%%%) in Sanskrit which is a name

of the Buddha. It is better to translate the term as “®{Efff the Buddha of

Making a Votive Light Brighter’, but the term is also translated as ‘A%
DipaMkara Tathagata, or the Buddha of Kindling a Votive Light’ and ‘6& ¢/



the Buddha of Illuminating Gemlike Light’. It denotes the Buddha who
appeared in the eternally remote past and bestowed vyakarana for
bodhimanDa-nisadana on Sakya-muni, Bhagavat.

545 It denotes Maitreya in Sanskrit, transcribed as ‘M##{HFEHS’ and translated
as ‘#4 the Bodhisattva from the Buddhistic Clan of Mercy and Compassion’,
the Bodhisattva who was a brahmana in South India named Ajita, which
means the Undefeatable, is high-born in Tusita and actually dwells in the
inner sanctuary, and will appear in this world and will make good the
Buddha-ksetra five billion six hundred and seventy million years after
parinirvrta of Sakya-muni, Bhagavat.

[The annotation by the translator written in the Shakespearean sonnet form
in iambic pentameter]

From The Tempest

by William Shakespeare

(1) ‘Our revels now are ended. These our actors,
As I foretold you, were all spirits, and
Are melted into air, into thin air,
And, like the baseless fabric of this vision,
The cloud-capped towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea, all which it inherit, shall dissolve,
And, like this insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made on, and our little life
Is rounded with a sleep.’

From A la recherche du temps perdu; Remembrance of Things Past

by Marcel Proust

(2) Tingéniosité du premier romancier consista a comprendre que dans
lappareil de nos émotions, I'image étant le seul élément essentiel, la
simplification qui consisterait a supprimer purement et simplement les
personnages réels serait un perfectionnement décisif.’

‘La trouvaille du romancier a été d’avoir I''dée de remplacer ces parties

impénétrables a 'ame par une quantité égale de parties immatérielles, c’est-



a-dire que notre ame peut s’assimiler.’

‘the ingenuity of the first novelist lay in his understanding that, as the picture
was the one essential element in the complicated structure of our emotions,
so that simplification of it which consisted in the suppression, pure and
simple, of ‘real’ people would be a decided improvement.’

‘The novelist’s happy discovery was to think of substituting for those opaque
sections, impenetrable by the human spirit, their equivalent in immaterial

sections, things, that is, which the spirit can assimilate to itself.’

From %54 i 42— A Collection of Places of Interest in Rakuyo, or
Kyoto, Fascicle 1

(3 THEEM THttlE, &/NigE, G T8, JRKWEEICSYEDOZ L 7
]

From % A Moonflower
4) TZ2LZ2LHRKOME SEEHLZAL LT IDERLEZHDO TR L
WL TEAIRICHEE VI 2 A

From FiEIRE [ME1EHiE]  The Quintessential Optic Treasury of the True
Dharma, 'The Moralization by Nonsentient Beings'

by 1ECERT Zen Master Dogen

(5) T i PR AL AR 151 1

From E{EIRE TE B8] The Quintessential Optic Treasury of the True
Dharma, 'Arrowroots and Wistarias'

by 1ECAERT Zen Master Dogen

6) TSt A, THIEMBFEREIAE ) T2 OmRE, O TES ORI AEES
HEZARY I UHTEMOE VERED, SEROHERZ 5%, /A1
DAL EZZTE L, AMADILHZFER T 5700, T2 ~NT 2B LY,

From 1E{ERE TH$% ] The Quintessential Optic Treasury of the True
Dharma, 'Face-to-Face Lesson'

by JEJCAERT Zen Master Dogen

(7) &S CEBRICmEBEZ LT, S bW, )

The Revelation and Prediction in Dreams of Great Dreams, Part 18;



The Lady Moonflower’s Grave:
A Shakespearean Sonnet on (1), (2), (3), (4), (5), (6) and (7)

The Lady Moonflow’r (¥ Z/ff) is a fictional lady
In th’ Tale of Genji; ne’ertheless her grave
Exists so silently in Kyoto City.

Stories and histories may interweave
Dreams with poetic fantasies as Truth
More realistic than reality.

The Lady Violet’s genius beats a path
From th’ shadowy world to real entity.
Realms of the dead or visionary person
Are deemed equivalent by poetry.

The mythical worlds are in unison

Made intricate beyond antiquity.

Her grave is the embodiment of dreams
Created as substantial, subtile schemes.

(Lady Moonflower’s poetry is described in the Couplet Sonnet ‘The Scriptures
Violet’ in ‘Prefatory Remarks Before the Main Text, Part 17 of 7The
Categorization and Collection of the Quintessential Texts of Sastra and
Vyakhya on the True Teaching of the Buddha.)

(Lady Violet’s grave is described in the Shakespearean Sonnet ‘Dim Vestiges
of High and Noble Ladies’ in ‘Enlightenment Effulgent of the Great Practice,
Part 5 of The Categorization and Collection of the Quintessential Texts of
Sastra and Vyakhya on the True Practice of the Buddha.)

From JREKHEE The Tale of Genji
by 45705 Lady Violet of Ritual Rank
(1) THEORSENZHITHIE &b EHTH RIZRH L%

From The Merchant of Venice
by William Shakespeare
(2) ‘Tell me where is fancy bred,



Or in the heart or in the head?
How begot, how nourished?’

From A Midsummer Night’s Dream

by William Shakespeare

(3) ‘Tomorrow night, when Phoebe doth behold
Her silver visage in the wat’ry glass,
Decking with liquid pearls the bladed grass —

From Ode to Psyche

by John Keats

(4) ‘O Goddess! hear these tuneless numbers, wrung
By sweet enforcement and remembrance dear,
And pardon that thy secrets should be sung

Even into thine own soft-couchéd ear?’

The Revelation and Prediction in Dreams of Great Dreams, Part 19;
Siren’s Star Doth Shed the Silver Sheen with Fluid Fragrance:
A Shakespearean Sonnet on (1), (2), (3) and (4)

In student days, I often went to Starbucks

To write six papers with the Starbucks Goddess
Siren; for many years, there I read books

And wrote ideas vital to the theses.

Ideas have been brought from reveries

And dreams which are all grounded on the Wisdom,
Begot and nourished in daily studies

And in the thought supported by sheer Freedom.
When Siren’s Star doth shed the silver sheen
With fluid fragrance over mortal sight,
Far-reaching concepts will appear on th’ scene,
Irradiated by the liquid light.

I would insatiately see th’ star shadow

E’en if the light-receiving sleeve is narrow.
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